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JLE- BROTHERS LE NAIN 


PART I 
iS VORICALSPREPACK 


HE three brothers Le Nain were born at Laon in the 
7 north-east of France, Antoine in 1588, Louis in 1593, 
and Mathieu in 1607. Sons of a sergeant, they received 
a humble education, but apparently all three early evinced 
' a talent for painting, receiving lessons from a foreigner 
whose identity has not been made out. Of their earlier 
career practically nothing is known, and it is not until 1629 that we hear of 
Antoine, then over forty years of age, being received as Master-painter at 
St. Germain-des-Prés in Paris. A year later, all three brothers were settled 


in Paris, and were working together in the same studio. Mathieu was also 
received as Master-painter in 1633, and in 1648 all three were admitted 
members of the Academy de la deuxiéme classe, so-called to identify the 
members outside Les Douze Anciens. But two months later, and within 
two days of one another, Antoine and Louis both died, Mathieu outliving 
them by nearly thirty years, until 1677. At some period he became 
Chevalier of the Order of St. Michel, and a painter of portraits of consider- 
able repute. When we have added that Louis Le Nain was surnamed Le 
Romain, presumably from a visit paid to Italy, we are in possession of all 
material facts known about the three brothers. Their lives appear uneventful, 
their very existence is almost unrecorded, save for the pictures which bear 
their names; but these have induced several French students of modern 
times to resuscitate their memory. But even the late M. Antony Valabrégue, 
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to whose industry and enthusiasm we owe the best account yet published,’ 
knew but very few of the paintings to-day existing in English hands, for out 
of more than forty examples he cites only twelve. The present Exhibition, 
therefore, comprising some 25 paintings by the Le Nains, offers much 
fresh material for study, the results of which cannot yet be set forth. 
Signatures and dates must be sought out, so as to distinguish the individual 
styles of the three brothers. So far no one has succeeded in definitely 
establishing the respective shares of Antoine, Louis, and Mathieu in the 
euvre of “Le Nain,” and the problem is further complicated by the reported 
collaboration of two or even of the three on the same painting. One picture 
alone? is said to bear the distinguishing initial, L. Le Nain, and unfortun- 
ately none of the dated pictures—and there are a good many—are after 
1648, between which date and 1677 Mathieu alone survived. It may be 
that the present exhibition will provide the clue, for so far the only evidence 
available has been an old manuscript written by a local priest at Laon be- 
tween 1711 and 1723, in which he states that Antoine excelled “pour les 
mignatures et portraits en racourci,’ Louis ‘‘dans les portraits qui sont a 
demy-corps et en forme de buste,” Mathieu ‘‘ pour les grans tableaux comme 
ceux qui representent les mystéres, les martyrs des saints, les batailles et 
semblables.” These qualifications are not accurately enough defined to 
establish certainty in estimating the styles of the three brothers, so that we 
get Valabrégue, Champfleury, Clément de Ris, Paul Mantz, and other 
modern writers in anything but agreement as to the respective shares of the 
brothers in their admitted pictures. 

Such is the problem of the brothers Le Nain. No estimate is here 
attempted of their art, which speaks for itself from the walls of the gallery. 
A list of their works—the most complete hitherto attempted—is subjoined. 

in Pee 


1 Paris, 1904. 
* At St. Petersburg. See ‘Gaz. des B. A.,” 1880, p. 267; but see p. 16 of this Introduction. 
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PART II 


SUGGESTED CLASSIFICATION OF THE WORKS OF 
THE BROTHERS LE NAIN 


Owing to the almost entire absence of historical evidence with regard 
to the lives and careers of the three brothers Le Nain and the very small 
number of their signed or dated pictures, peculiar difficulties exist in forming 
an estimate of their wuvre, and in attempting to differentiate between them. 

An endeavour can, however, be made from internal evidence to form 
some opinion as to the character of their work as a family, and even of the 
share which may, though with some hesitation, be ascribed to each. 

The late M. Valabrégue has indeed attempted something in the nature 
of attributions, but only in the case of a small number of pictures, and, 
indeed, as he appears to be unaware of the existence of some thirty pictures 
in England alone, as well as of many others on the Continent, his sugges- 
tions are necessarily somewhat limited. 

It is interesting to remember that Antoine, the eldest of the brothers, 
was born eight years later than Frans Hals, Louis, the second brother, five 
years after Antoine, and Mathieu, the youngest, one year later than Rem- 
brandt. It is surmised, though not capable of proof, that they were, at the 
beginning of their careers, under the influence of some foreign master, and 
one can hardly doubt that this master must have been either from Holland, 
or at least closely associated with the Dutch School. The works of various 
Dutch artists nearly related to those of the brothers Le Nain, and occa- 
sionally mistaken for theirs, will be dealt with more fully on a subsequent 
page. 

One fact in connection with the three brothers is of great importance, 
viz., that they worked at the same time, in the same studio and, in all prob- 
ability at least, in collaboration, until the death of the two elder, Antoine and 
Louis, in 1648, the very year in which they had become members of the 
newly-founded Academy. 

Before attempting to distribute the most importantof their pictures among 
the three brothers, it will be safer, in the absence of direct evidence as to their 
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work, to group their pictures as far as possible by internal evidence of style, 
and having found that, roughly speaking, they fall into certain fairly well- 
defined groups, it may be possible to ascribe each of these groups to one or 
more of the brothers. 


GROUP I 


In the first group may be brought together a series of gewre pictures 
and small portrait-pieces, of which the “ Portrait Group” in the National 
Gallery (No. 1425) is a typical example. 

Here we have a closeness and comparative minuteness of treatment, as 
also a gay and attractive colour scheme, which seldom occur in the usually 
larger and heavier pictures from the Le Nain studio. There is the same 
dryness in the technique that may be noticed in some of their work ona 
bigger scale, but these little pictures show considerable vivacity and real 
distinction of type, with no small power of rendering facial expression. 
The tones are generally warm, the flesh tints smooth and unbroken, the 
paint luminous and transparent. The painting of the eyes with minute 
points of white in the pupils, the hair in little wisps, the red lips, the 
well-developed chins of the children, are all characteristic of this phase or 
this painter. The Duke of Sutherland’s picture (No. 14) exhibits all 
these features and may be compared, especially in the painting of the hair, 
with that in the National Gallery. The “ Group of Six Children,” lent by 
Mr. Crews (No. 13), is also similar in character, though painted on panel, 
whereas the Duke of Sutherland’s picture, like others in this group, is on 
copper. The piping boy in No. 13, seems to be a younger edition of the 
youth in the Ionides picture (No. 17 in the Victoria and Albert Museum). 

To this group may also be assigned the remarkable “ Grace before 
Meat,” in the collection of M. Eugéne Hamot in Paris and Lord Aldenham’s 
little canvas (No. 1), which shows the same warm tones and unusually 
brilliant colouring as the last. The “Grace before Meat,” in St. Petersburg 
(No. 1492), though similar in composition to M. Hamot’s picture, is a 
larger picture and connects itself in its freer technique with the works 
of the next group. 

In connection with the Hamot picture, too, may be mentioned the 
small “ Portraits in an Interior” (Louvre, No. 543), peculiarly amorphous in 
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arrangement and wholly lacking in pictorial unity. This picture is essen- 
tially a series of portraits, as is also the “ Family Group” (Louvre, No. 543A); 
containing twelve admirably characterized portrait-heads, somewhat con- 
fusedly distributed. “The Musicians,” in the Dulwich Gallery (No. 180), 
a. group of three figures at a table, is intimately connected with the 
“ Portraits in an Interior,” and obviously by the same hand. Related to 
these last two mentioned is Lord Lonsdale’s “Children Dancing,” at 
Lowther Castle, another version of which, with slight variations, is lent by 
Mr. Humphry Ward (No. 41). In these the children belong to the types of 
those in the National Gallery, the Duke of Sutherland and Mr. Crews’s 
pictures, while, on the other hand, the figure of the old woman in the back- 
ground is that of the Laon, Lille and St. Petersburg ‘‘ Family Repasts” 
belonging, as we shall see, to the second group. 

Closely connected with the first group, especially with the “ Family 
Group” in the Louvre (No. 5434), is the picture lent by the Dowager 
Marchioness of Bute (No. 15), which, however, stands somewhat apart. 
According to tradition it represents the studio of the brothers Le Nain. 
Here the handling is rather different—more sketchy, more summary, with 
a certain elegance, and with less of the gezve manner. 

More doubtfully attributed to the Le Nains is the “ Procession in a 
Church,” in the Louvre (No. 544), but its apparent connection with the 
“ Episcopal Blessing ” in Madrid (No. 1260), with its assemblage of kneeling 
figures arranged in the manner of the foregoing pictures, adds some 
probability to the ascription, and in that event links it with this group. 


GROUP-H 


The second, and considerably the largest group, comprises those 
peasant scenes with which the name of Le Nain is generally associated. 
Typical examples are the two pictures, differing indeed in tone, but very 
similar in character, in the Ionides Collection in the Victoria and Albert 
Museum (Nos. 17 and 18). They are especially characteristic of this group 
in their total absence of pictorial composition, the bluff almost abrupt 
manner in which the figures bulk in the foreground (particularly in No. 17), 
the almost entire lack of inter-relation between them, and the homely and 
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direct representation of the scene. Containing as they do figures of men, 
women and children, they form characteristic examples of a type or 
composition varied in many ways, yet always possessing certain persistent 
features. Another version of the Ionides picture with the standing figure 
of a milkmaid (No. 17) was in the Sedelmeyer Collection (Sale, Paris, 1907, 
No. 222). 

Closely associated with these are the pictures (Nos. 30 and 33) in 
this Exhibition belonging to the Duke of Rutland and the Earl of Carlisle, 
identical compositions in which the figures show a certain detachment from 
their background, against which they are somewhat stiffly posed. The 
“ Peasants’ Repast”’ at Lille (No. 1111) may, from the monumental character 
of its figures in a picture on so small a scale, as well as by the dryness of its 
touch, be classed with these. The painting of the bare feet and of the 
hands, with their sharply accentuated fingers and long finger nails, is 
exceedingly characteristic. Here too may be mentioned the so-called 
“Country Life,” belonging to Messrs. Sulley and Co., in which the motzf of 
the woman with a distaff of the Lille picture again occurs, as also in 
No. 40 here, on a larger scale, lent by the Hon. Mrs. Baillie Hamilton. 

Sir Audley Neeld’s picture (No. 31), too, shows close affinities with 
the Ionides pictures, especially in the broad sweeping landscape. The 
small figures in the foreground, sharply defined and placed very awkwardly 
both in relation to one another and to the landscape, have the same detach- 
ment as the two figures on the right in Nos. 30 and 33. A picture in 
the collection of the Duke of Westminster is identical but for some 
slight differences in the middle distance. It has, moreover, a finer surface, 
and the painting of the windy sky is superb. In these examples we may 
certainly assume collaboration between at least two of the brothers. 

To this group also belongs “The Return from the Haymaking” 
(Louvre, No. 542), also called “ The Wagon,” which, like the last-mentioned, 
suggests two hands, one employed in the background, the other adding 
unrelated and ill-composed groups of figures in the foreground and middle 
distance. Dealing with similar types and in a somewhat similar manner, 
Mr. Arthur Kay’s picture (No. 47) betrays the same hand or hands. The 
composition bears certain resemblances to the previous examples, and in 
such details as the large detached stones and in the character of the back- 
ground with distant figures lightly sketched and half-merged in it, for instance 


~ 


Suggested Classification of their Works 11 


those looking from the window, affords many parallels. Lord Bagot’s 
picture (No. 38), with its flat and awkward arrangement of figures against 
a wall, may be included in this group, to which also belongs No. 48, lent 
by the Hunterian Museum, Glasgow. Here, however, we find a stronger 
sense of composition, and the handling is broader and freer, suggesting a 
later stage in the development of the artists. Allied to this a picture, also 
representing a scene at a well, and containing more or less the same figures 
in somewhat the same arrangement, was in the Sedelmeyer Collection (Sale 
1907, No. 223), and a rather similar composition is lent by Mr. Christopher 
Turnor (No. 46). These three pictures have in subject, composition 
and detail, much in common with the “ Figures with Sheep at a Well,” 
ascribed to Van Herp in the Dulwich Gallery (No. 332). The composition 
and colour of this last-named work are in many respects based upon those of 
the Glasgow picture. In both we find the group of the woman and child, the 
sheep, goats and cow and stone drinking-trough practically identical. The 
same well and pulley, too, occur both in the Dulwich and Sedelmeyer 
pictures, and many other resemblances present themselves on comparison. 
We must, therefore, either attribute these last-mentioned pictures to Van 
Herp, or assume that the Dulwich picture is also a work of the Le Nains 
belonging to this group. This latter seems the more probable conclusion, as 
a comparison of these pictures with other works by Van Herp, e.g. the 
pictures in Bridgewater House (Nos. 180 and 181) and in the National 
Gallery (No. 203), reveals but little connection between them, while, on 
the other hand, close analogies exist between this group and certain works 
undoubtedly by the Le Nains. We may refer to the figure of the man with 
the ass in the Dulwich and Sedelmeyer pictures, which occurs again in 
“The Villagers’ Repast,” of the Louvre (No. 541), while the peculiar forked 
tree in the Glasgow, Dulwich and Sedelmeyer pictures is found in several 
other examples by the brothers. The same old man in No. 46 occurs also 
in Comte de Seysell’s ‘‘Scéne de Vendange” at Turin, one of a series of 
‘seven pictures identical in size, but showing some divergences in style. 
The woman in this last-named canvas is found also in Dr. Miiller’s picture 
(No. 45), and in another picture in M. Nogués’ collection in Paris, ‘‘ The 
Children Dancing,” of the Seysell series also belongs to this group and is 
closely allied to the “ Scéne de Vendange.” 

With this group of open-air pictures must be connected also the series 
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of Interiors, of which the Duke of Leeds’s fine picture (No. 34) may be 
regarded as typical. The treatment is again similar, broad and somewhat 
dry, and the figures are squarely and solidly set. In these Interiors the 
background is often the same, no doubt taken from the painter’s own 
studio, with its deep-set chimney-piece supported with pillars. Here a 
warm glow from the fire is reflected upon the face of a child standing 
by the hearth, a mot¢f repeated in the Family Repasts at Laon, Lille 
and St. Petersburg. Close to these comes the ‘Peasants’ Repast” 
(Louvre, No. 548) with its replicas in the Sedelmeyer Sale (No. 221), and 
the version exhibited here by the Earl of Wemyss (No. 49). Such 
accessories as the jug upon the table and the glass of wine are identical 
with those in the Duke of Leeds’s picture (No. 34), and several others in 
this Exhibition, and must have been studio properties, like the huge brass 
milk-can in the Ionides, Glasgow and Kay pictures. A more ambitious 
and possibly later picture by the same hand is the important canvas lent 
by Sir Hubert Parry (No. 29), chaotic in composition and by no means 
successful in rendering the idea of a quarrel, if that indeed be the meaning 
of the picture. The youth on the right is the boy we have met before in 
the Duke of Leeds’s picture (No. 34), but here he is older. Closely 
connected in composition and types is the “ Forge” (Louvre, No. 540), 
which is further distinguished by strong chiaroscuro effects. The seated 
figure on the right is almost identical with that of the man by the horse 
in the Ionides “ Landscape with Figures” (No. 17). The “ Nativity” in the 
Louvre (No. 539), and the “ Nativity ” at Rennes, which for all its differences 
of character has been attributed by M. Gonse to the brothers Le Nain, 
both show a similar research after chiaroscuro. 


GROUP III 


The third group of pictures, for all their family resemblance, stands 
far more distinctly apart from the rest, and indicates a more accomplished 
and experienced hand and indeed a somewhat different temperament and 
outlook. The treatment is broader and more flowing, the impasto richer, 
the composition in general less chaotic, more studied and built-up. The 
figures are less silhouetted against the background, and the pictures appear 
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indeed to be the work of one hand rather than the result of collabora- 
tion. 

In this group, too, even the facial types are different, the features 
large and open, often with curiously long, straight noses, the flesh tints 
more fused. The colour scheme, in which the bistres and greys of 
Group I still predominate, includes often a good deal of the warm scarlet 
which all the brothers seem to have affected, but the colour composition 
has advanced in unity and breadth. 

A characteristic example is found in Mr. Wilfred Ashley’s ‘“ Game- 
sters” (No. 3). The types are those of cavaliers and gentlemen, well 
dressed and in comparatively easy postures. The stiffness and gauche 
attitude of the figures in Group II have given way here to greater natural- 
ness and freedom. 

Very similar in character is Mr. Witt’s “ Travellers at an Inn” (No. 37) 
with its characteristic greys and warm scarlet, also representing, but on a 
larger scale, a group of men seated round a table. This picture is probably 
that described in Bryan’s Dictionary as the “ Interior of an inn with a party 
of travellers, an itinerant performer on the hurdy-gurdy, and several other 
figures, a picture of unusually large dimensions.” The same accessories, 
the tall hats, the wine-glasses, the straw-covered wine-bottle and the stools 
are repeated in other pictures in the exhibition, and some of them occur 
again in the “ Marriage Contract,” also a picture of considerable size, which 
appeared in a recent sale in Paris. Akin, though on a smaller scale, is the 
picture at Magdeburg, representing “ Youths at a Meal,” ascribed in the 
catalogue of the Museum (No. 5) to Michael Sweerts, but obviously by 
the same hand as Nos. 3 and 37 here. This also is a study in greys, with 
a red cloak giving the one strong note of colour. 

The large “ Group of Men round a Table” in the collection of Countess 
Edmond de Pourtalés, with its strong chiaroscuro effects, a signed and 
dated picture, belongs to the same category. With these two we associate 
the “ Players at Trictrac,” the “ Family Repast,” and the “ Dancing Lesson” 
in the series of pictures belonging to the Comte de Seysell at Turin, 
already mentioned. A feature common to each of these pictures, as also to 
No. 37, is the standing figure of the long-haired youth on the left. In the 
large picture sold at Christie’s in 1907, and now in a private collection in 
Paris, representing a Bacchanalian procession, the same figures occur on 
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the right-hand side, while the familiar straw-covered wine-bottle does duty 
here too. 

Possibly from the same hand, though on a smaller scale, proceeds the 
“ Artist painting a Lady,” Munich (No. 1339). The similarity of costume 
in these two pictures is striking, while the model recalls the lady in the 
“Family Group” of the Louvre (No. 543A). The same models would 
naturally have been used by the brothers more or less in common. An 
example of this occurs in Sir Frederick Cook’s picture (No. 2), which, in 
its breadth of treatment, like the charming picture lent from Rotterdam 
(No. 43 here) surely belongs to this last group (III), though the types both 
of the old woman and the children are the same as those in the ‘‘ Grace 
before Meat” of M. Hamot and others in the first group. Similar again in 
character is the picture in Buckingham Palace of “The Card Players.” 
Characteristic in its grey and warm red colouring, its flowing touch and 
strong chiaroscuro, this beautiful little picture ranks among the most 
accomplished of the works of this group. The little Interior with Figures 
lent by the Corporation of Glasgow (No. 42), though of a more genre 
character, and inspired with greater sentimentality than is usual in the work 
of the Le Nains, is in technique, especially in the loaded high lights in the 
whites, and the painting of the flesh tones and hair, so close to the Rotter- 
dam picture (No. 43) that it may well be classed with it. 

Under Group III, also, it is suggested, should be included the 
series of portraits which are scantily represented in this country by 
the half-length portrait of a young man at the Fitzwilliam Museum at 
Cambridge, and probably by the “ Portrait of Cardinal Mazarin” (No. 7) 
lent by Earl Brownlow, which, in its largeness of modelling and open 
features, offers many analogies with the work of this group.!. Others of 
the series include the portrait of a young man at Laon, with its affinities 
of feature and costume to the figures in Nos. 3 and 37, the somewhat 
similar portrait of a man at Le Puys supposed to be that of one of the 
three brothers, the full-length, life-sized portrait of the Marquis Cinq-Mars 
belonging to the Baron Seilli¢re, and those of Henri II, Duc de Montmor- 
ency, in the Louvre (No. 545), and of the Marquis de St. Phal at Troyes. 


* A portrait of the Cardinal from the hand of one of the Le Nains is recorded in 1646, as 
having been exhibited at the Academy (Valabrégue, of. cit, 18). Can it be that we have here 
this lost picture? 
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The portrait of the Marquise de Forbin-Janson at Avignon, from its 
rigidity, angularity and stiffness, as well as from the treatment of the hands, 
would seem to connect itself with the principal artist of the second 
group. 

Standing somewhat apart from the two groups already mentioned is 
Mr. Wilfred Ashley’s “ Itinerant Musician” (No. 32), with which, though 
tentatively, may be associated, on account of the character of their land- 
scape backgrounds and of their tumultuous movement, Lord Lonsdale’s 
“ Bacchanalian Dance” and “ Les Tendres Adieux de la Laitiére.” Mr. 
Ashley’s picture, however, is somewhat Dutch in character, with certain 
affinities with the style of Frans Hals, and is probably considerably later 
than the pictures already mentioned. Lord Lonsdale’s pictures, on the 
other hand, are distinctly Italian in character, while again the figures recall 
many of the features in Group II, such as the milk-maid and boys in the 
Ionides picture (No. 17). It is therefore difficult to apportion them as 
between Groups II and III, but on the whole No. 32 would seem to belong 
to Group III, and the Lowther Castle pair to Group II. 


Having now tentatively and diffidently classified a considerable number 
of examples into three groups, is it possible to identify these groups with 
the work of the individual brothers? 

The question may first be considered from the point of view of date. 
Antoine and Louis were, as we have seen, considerably older than Mathieu, 
who was born nineteen years after Antoine, and fourteen years later than 
Louis, and was only forty-one years of age when his brothers died in 1648. 
Apart from Sir Hubert Parry’s picture, where the figures are illegible,’ the 
dates on the eight dated pictures range from 1641, the earliest, to 1647, the 
latest, the year before the two elder brothers were both admitted to the 
Academy and died. Any of these pictures, therefore, from the point of 
view of date, may be the work of any one brother. 

Now of these eight dated pictures, the “ Portraits in an Interior” (Louvre, 
No. 543) and the “ Family Group” (Louvre, No. 5434) belong to Group I, 


1 The date on this picture has some likeness to 1640. / 
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the “ Peasants’ Repast” (Louvre, No. 548), the “ Return from the Hay- 
making” (Louvre, No. 542), and the Avignon portrait, fall under Group II, 
while the Pourtalés picture and the Laon portrait have been placed in 
Group III. It seems, therefore, that the question of date throws little light 
on the problem. . 

The question of signature is equally unconvincing. M. Valabrégue, 
indeed (of. cz¢., pp. 33 and 42), and M. Clément de Ris, in an article upon the 
Hermitage Gallery, St. Petersburg (“Gazette des Beaux Arts,” 2™° Serie, 
1880, p. 266), state that one picture in the Hermitage, the ‘“‘ Grace before 
Meat” (No. 1492), is signed L. Le Nain, that is to say, by Louis. The 
importance of this would be obvious, for it would make it the only 
picture evidenced by signature as belonging to one particular brother, and 
would identify one of Louis’ pictures beyond dispute, while from this it 
should be possible to reconstitute the whole of his work. Unfortunately, 
however, this important signature, which is given in facsimile in the French 
Edition of the catalogue, is only “L Nain F.”, the L, no doubt, standing 
for the “Le,” and not L. Le Nain at all, so that the whole argument falls 
to the ground. Nine other pictures are signed, but in every case also 
only with the surname Lenain and the word Fecit or the letter “F.” 
From the signatures, therefore, as little direct evidence is to be obtained as 
from the dates. = 

We learn from the authorities cited by M. Valabrégue that Antoine 
and Louis were known on admission to the Academy as painters of ‘“ Bam- 
bochades,” viz., common or familiar objects, or what is now termed “ Genre,” 
while Mathieu was recognized as a portrait-painter. Mathieu was further 
described by Champfleury as a court painter and portraitist of reputation. 
According to Claude l’Eleu, Antoine was a painter of small pictures and 


ce 


portraits “en racourci.” Too much weight must not be attached to these 
rather vague generalities, but it is interesting to note that in Group I we 
find a number of small groups treated with minuteness and even tightness 
rather in the manner of the early seventeenth century than in the freer, more 
flowing touch which became the pervading style as the century advanced. 
The suggestion here made is that the pictures brought together in 
Group I are exclusively the works of the elder brother, Antoine. There 
would seem to be no indication of collaboration in such pictures as the 
“Portrait Group” in the National Gallery (No. 1425) or the little pictures 
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here belonging to Lord Aldenham and Mr. Crews (Nos. 1 and 13), all of 
which are very characteristic of the works brought together in Group I. 

Further, what we have called Group II may for the most part be the 
work of the second brother Louis, but in some of the pictures there has 
been collaboration between Antoine and himself, possibly also with Mathieu 
who would, however, no doubt have taken a very subordinate part in the 
work of his elder brothers. This fact would also account for the second 
being the largest of the three groups. In many of the canvasses classed 
under this group a certain want of inter-relation between the figures and 
landscapes is noticeable, as in Nos. 30, 31, and 33, also in the Ionides 
“Landscape with Figures” (No. 17), the “ Return from the Haymaking ” 
(Louvre, No. 542), the “ Family of Peasants” in St. Petersburg (No. 1493), 
the Family Repasts at Laon, Lille and St. Petersburg, and many others. 
A general want of composition and arrangement tends to confirm this 
traditional theory of collaboration. 

The visit of Louis to Italy, which is suggested by his nickname of Le 
Romain, does not seem to have resulted in the corruption of his native 
style, as was so often the case among his contemporaries, though at the 
same time it is easy to see that a strong feeling for chiaroscuro, which per- 
haps shows itself most definitely in the “ Forge” (Louvre, No. 540), and 
the Louvre and Rennes “ Nativities,” has entered as a new factor in the 
works proceeding from the Le Nain studio, to be developed on other lines, 
as in the case of the Pourtalés picture, by the younger Mathieu. 

There remain then the pictures of Group III, which, as we have seen, 
show indications of a maturer, later hand, and indeed differentiate them- 
selves in style and spirit from the works of what, broadly speaking, we may 
consider the two earlier groups. May these marked divergences from the 
better known Le Nain manner be explained by assigning to Mathieu, who 
survived his brothers nearly thirty years, this group of paintings? The 
period of Mathieu’s maturity coincides indeed with that of the School of the 
Haarlem masters founded by Frans Hals, with whose work these pictures 
show a certain affinity. They are, moreover, thoroughly in keeping with 
the character of “ Chevalier,” from which title, as from Louis’ designation 
of “ Le Romain,” it is perhaps permissible, in the absence of direct evidence, 


to draw some inferences. 
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In view of the difficulties which have arisen in regard to the attribution 
of certain pictures to the Le Nains, it may be worth while to consider 
briefly the work of certain artists painting about the same time and 
engaged on much the same subjects and problems as the brothers. 

In Holland such men as Jan Miense Molenaer, Michael Sweerts, 
G. van Honthorst, Jan Miel, W. van Herp, Hendrik Mommers and others 
developed so much on the same lines that works by them have been not 
infrequently confounded with those of the brothers Le Nain and wzce versa. 
As an instance, in this Exhibition Mr. Hirsch’s fine picture (No. 36), for 
all its apparent connection with the Le Nains, to whom it has until recently 
been ascribed, is surely more properly identified with the work of Jan 
Miense Molenaer, and may be compared in this connection with the 
example of that artist lent by Sir Edgar Speyer (No. 35), while a picture 
by Molenaer, containing the same figures, is in the collection of Mr. Van 
Alen. The work of W. van Herp, as we have seen in the case of the 
Dulwich picture, may also be readily confused. Indeed, two pictures at 
Gotha (Nos. 85 and 86), formerly ascribed to Le Nain, have been identified 
as his by Dr. Bredius, while another picture, also at Gotha (No. 121), and 
also ascribed to the Le Nains, has been assigned by the same critic to the 
Haarlem genre and landscape painter, Hendrik Mommers. 

Michael Sweerts, too, who is represented here by several pictures 
(Nos. 4 and 5) and a drawing by him or somewhat akin to his work (No. 6), 
is often, as in the case of the Magdeburg “Youths at a Meal,” already 
mentioned, mistaken for Le Nain, while on the other hand, Nos. 50 and 
51, lent to the Exhibition by Mr. Arthur Clifton as works of Le Nain, 
have been identified by Dr. de Groot as from the hand of Sweerts. Simi- 
larly a picture by Honthorst at Brunswick (No. 175) has been claimed 
impartially for the brothers Le Nain, Michael Sweerts, and even for Murillo. 

Mr. Clifton’s pictures, indeed (Nos. 50 and 52), were at one time 
ascribed to Zurbaran, which is interesting as illustrating the strong resem- 
blance between certain pictures of the Spanish School and the works of 
this Dutch and French group. Nor is it possible not to observe some 
affinities with those late Italian and Neapolitan Maturalisti whose interests 
set so strongly in the direction of chiaroscuro effects. 

The work, too, of a French compatriot, Sébastien Bourdon, has in his 
smaller pieces some resemblance to that of the Le Nains. This is illustrated 
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in the interesting picture lent by Mr. Fairfax Murray (No. 39), which, though 
ascribed to Le Nain, seems more likely to be by the hand of Bourdon, 
whose style in this almost Dutch manner is illustrated by two pictures at 
Cassel (Nos. 471 and 472). Among other French artists whose work 
shows some similarity with that of the Le Nains may be mentioned Varin, 
Claude Lefebvre (National Portrait Gallery, Portrait of “ Rev. Isaac Barrow”), 
Finsonius, Laurent Fauchier his pupil, and Valentin. A fine example of 
this last-named painter’s work is in Bridgewater House (No. 2). 

Of drawings by the Le Nains few are known. One in the British 
Museum with Heads of Children has some resemblance to the small por- 
traits of children belonging to Group I. The group of seven figures, a 
pen-and-ink sketch, lent by Mr. Heseltine (No. 53), would be connected 
with Group II. The attribution of the “Figures of two Peasants,” in the 
Louvre, is more uncertain. 

The Le Nains painted for the most part on canvas, though some of 
their smaller pictures are on panel or copper. 

In attempting to form an estimate of the artistic value of the work 
of the brothers Le Nain an obvious danger must be faced. The interest 
attaching to these mysterious and elusive personalities is a temptation to 
overrate the quality of their painting. Above all, it must be borne in 
mind that their art is essentially provincial. Of Antoine and Louis this 
is particularly true. They seem to have held themselves aloof from the 
traditions and mannerisms of the Court of Louis XIV and remote from 
all those influences which gave to the art of the period associated with the 
Grand Monarch the character it bears. Their drawing at times leaves 
something to be desired; their colouring, like their choice of subject, may 
lack variety, their ideas of composition seem to have been rudimentary. 
There is something almost archaic in much of their early work. 

But these are the defects commonly associated with the qualities they 
undoubtedly possessed. They were, above all, honest and sincere, direct 
and unaffected in their art. There is much, too, which is original in their 
outlook, and a consideration of the pictures exhibited in this Exhibition, 
and of the reproductions of other works not shown here, should dispel any 
idea that they are monotonous and uniform in their style. In an age of 
pomposity and elaborate ostentation they were reticent, modest, austere. 
The influence of Le Brun, which had already begun to dominate the art 
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of France, seems to have had no effect upon them. Even Mathieu, who 
lived through the opening and triumphant years of the Academy, remained 
unacademic, and, we may fear, therefore, unorthodox to the last. Their 
art never become grandiose, never pretentious. At the same time, with 
all their seriousness, there is real charm and even humour in their portrayal 
of children. These little figures are always sympathetic, with wistful yet 
piquant faces. In their larger canvases a curious intensity and immobility 
are often predominant. There is considerable dormant power, but any 
expression of activity or vitality is rare. 

In the limited scope and space of an exhibition and catalogue such as 
this it is impossible to deal at all adequately with a subject so large and 
so comparatively unexplored as the work of the brothers Le Nain and 
their relation to the art of their day. The object of this assemblage of 
their works and of these few suggestions will have been achieved if they 
serve to stimulate inquiry and provoke criticism 


R. C. W. 
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LIST OF WORKS BY, OR ATTRIBUTED TO, THE 
BROTHERS LE NAIN 


NOTE.— The letter (P.) after the title of the picture indicates that a photograph or other 
reproduction ts upon the table of the Club. 


FRANCE 
Louvre. 
No. 539 THE NATIVITY. (P.) 
2.36 by 1.39 cm. 
540 THE ForGE. (P.) 
0.69 by 0.57 cm. 
541 THE VILLAGERS’ REPAST. (P.) 
0.92 by 1.17 cm. 
542 RETURN FROM THE HAYMAKING OR THE WAGON. (P.) 
0.56 by 0.72 cm. Signed and dated LE NAIN FECIT. 1641. 
543 PORTRAITS IN AN INTERIOR. (P.) 
On copper, 0.29 by 0.37 cm. Signed and dated LE NAIN FECIT. 1647. 
543A FAMILY GROUP. (P.) 
0.32 by 0.40 cm. Signed and dated LE NAIN FECIT. 1642. 
544 PROCESSION IN A CHURCH. (P.) 
On copper, 0.34 by 65 cm. (attribution doubtful.) 
545 PORTRAIT OF HENRY II, DUKE OF MONTMORENCY. (P.) 
0.64 by 0.54 cm. (attribution doubtful). 
546 THE CARD PLAYERS. (P.) 
On copper, 0.13 by 0.16 cm. 
547 DENIAL OF S. PETER. (P.) 
0.97 by 1.52 cm. (attribution doubtful). 
548 PEASANTS’ REPAST. (P.) 
0.97 by 1.22 cm. Signed and dated LE NAIN FECIT AN® 1642. 
Collection Lacaze. Replicas are No. 221 in the Sedelmeyer Sale, 1907, 
and No. 49, exhibited here by the Earl of Wemyss. 
Drawing. TWO PEASANTS SEATED. (P.) 
0.409 by 0.288 cm. (attribution doubtful). 
Note.—“ The Watering-Place,” No. 376 in the old Louvre catalogue, is.included 
by M. Valabrégue in his List of Le Nain’s works, but is not ascribed to him in the 


present catalogue. 
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Eglise Saint-Etienne du Mont, Paris. 
THE NATIVITY. 
2.20 by 1.45 cm. 


Atx-en-Provence. 
SOLDIERS PLAYING CARDS. (P.) 
Formerly attributed to Sébastien Bourdon. 


Amiens. 
THE DRINKER. 
Attribution doubtful. Suggested by M. Gonse. 


Angers. 
NATIVITY. 


Avignon. 
1 PORTRAIT OF THE MARQUISE DE FORBIN-JANSON. (P.) 
0.74 by 57 cm. Signed and dated LE NAIN f* 1644. 
2 PORTRAIT OF ONE OF THE PERUZZI FAMILY. 
0.56 by 0.44 cm. (Attribution doubtful). 


Epinal. 
WoMAN VISITING A PRISONER. 
The connection of this picture with the Rennes “ Nativity ” has been 
suggested by M. Gonse. 


Laon. 

1 THE FAMILY REPAST, (P.) 

0.64 by 0.32 cm. Similar versions of this picture at Lille, No. 470, 
and St. Petersburg, No. 1494. 

2 THE MARRIAGE CONTRACT. 
0.56 by 0.67 cm. Engraved as “La Fiancée Normande.” 

3 PORTRAIT OF A YOUNG MAN. (P.) 
0.60 by 0.53 cm. Dated 1646. 


Lille. 
1 THE FAMILY REPAST, also known as “La Chambre de la Grandmére.” 
No. 470. 
0.60 by 0.74 cm. Similar versions of this picture at Laon and 
St. Petersburg. No. 1494. 
2 PEASANTS’ REPAST OUT OF Doors. No. 111i. (P.) 


Lyons. 
PORTRAIT OF A MAN IN A LACE COLLAR. (P.) 
The attribution is suggested by M. Gonse. 
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Montpellier. 
. Two YouNG MEN DRAWING IN A STUDIO. 
Catalogued under the name of Valentin. The attribution is sug- 
gested by M. Gonse. 
Nancy. 
GRACE BEFORE MEAat. 
0.47 by 0.58 cm. Signed LE NAIN FECIT. 


Nantes. 
RUSTIC INTERIOR. 
0.64 by 0.80 cm. 


Orleans. 
THE LITTLE CHIMNEY-SWEEP. 
M. Gonse suggests a resemblance to the Drinker at Amiens. 


Paris. Private possession. 
BACCHANALIAN PROCESSION. (P.) 
About 4 by 6 feet. Sold at Christie’s, 1907, and formerly in posses- 
sion of Sulley and Co,, London. 


Paris, Sale, 1878 (Hotel Drouot). 
RUSTIC SCENE. 


Paris. Sale, May, 1909. 
THE MARRIAGE CONTRACT. (P.) 
QI by 1.08 cm. 


Paris. Sedelmeyer Sale, 1907. 
1 PEASANT’S REPAST. (No. 221.) 
1.03 by 1.19 cm. Replica of picture in Louvre, No. 548, and of 
No. 49 here lent by the Earl of Wemyss. 
2 GROUP OF PEASANTS. (No. 222.) (P.) 
55 by 66cm. Replica of the Ionides picture, No. 17. 
3 GROUP OF PEASANTS AT A WELL. (No. 223.) (P.) 
97 by 1.01 cm. 
4 PEASANT WOMAN WITH GIRL AND FOUR CHILDREN. (No. 224.) 
49 by 58 cm. 
Le Puy. 
1 SO-CALLED PORTRAIT OF LE NAIN. (P.) 
0.61 by 0.57 cm. Attribution doubtful according to M. Gonse. 
2 A MOTHER AND CHILD. 
0.48 by 0.38 cm. 
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Rennes. 
1 THE NATIVITY. 
0.76 by 0.91 cm. A night scene. Attribution doubtful, but sug- 
gested by M. Gonse. [Illustrated in L. Gonse, “ Chefs d’ceuvre des 
Musées de France,” p. 273. 
2 VIRGIN AND CHILD, S. ANNE AND ANGELS. 
0.38 by 0.58 cm. (Much restored and retouched.) 


Rouen. 
RUSTIC INTERIOR. 
0.51 by 0.64 cm. 


Troyes. 
PORTRAIT OF THE MARQUIS DE SAINT PHAL. (P.) 
0.59 by 0.53 cm. Formerly ascribed to Louis Le Nain. 


Private Possession. 
M, Allard, Paris. 
RUSTIC SCENE. 
MM. Frederic Donnadieu, Beziers. 
THE BIRD-NESTERS. 
107 by. 1:33°cm. 
Mme. Edouard Fleury, Vorges (Aisne). 
INTERIOR OF A FARM. 
1.17 by 0.98 cm. 
M. Eugéne Hamot, Paris. 
GRACE BEFORE MEAT. (P.) 
On copper. 0.16 by 0.19 cm. 
Formerly Mme. Kestner, Paris. 
FAMILY REPAST. 
Dr. Paul Miiller, Paris. 
PEASANTS’ REPAST. (P.) (Here exhibited.) 
374 by 47 inches. Replica of Comte de Seyssell’s and M. Prarond’s 
pictures. 


M. G. Nogués, Paris. 
FAMILY REPAST. (P.) 
64 by 82cm. At present exhibited at the Kunstverein, Leipzig. 


Countess Edmond de Pourtales, Paris. 
GROUP OF MEN ROUND A TABLE. (P.) 
1.17 by 1.37 cm. Signed and dated LE NAIN FECIT, 1643. 
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MM. Prarond, Abbeville. 
FAMILY REPAST. 
Replica of Comte de Seyssell’s and Mme. Kestner’s pictures. 
Baron Seitliére, Mello, near Beauvais. 
HENRI COIFFIER DE RUZE, MARQUIS DE CINQ-Mars. (P.) 
1.92 by 1.04 cm. 
M. Souéf, Presles-Thierry, near Laon. 
“LES PETITS PAINS.” 
0.30 by 0.23 cm. 
M, Alex. Weill, Paris. 
Family Scenes. 
1 THE FINISHED MEAL. 


0.58 by 0.70 cm. Replica of the Family Repast in Laon, Lille, and 
St. Petersburg. 
2 THE FAMILY AT TABLE. 
0.58 by 0.73 cm. 


GERMANY 
Magdeburg. 
VOUTHSAT A MEAL, No, 5. (P.) 


0.64 by 0.80 cm. Ascribed in the catalogue to Michael Sweerts. 
Munich. 


THE ARTIST IN HIS STUDIO. No. 1339. (P.) 
0.52 by 0.62 cm. 
Schwerin. 
MAN IN ARMOUR. 
0.45 by 0.34 cm. Attribution doubtful; also ascribed to Jean Ducq. 


GREAT BRITAIN 


Public Collections 
National Gallery. 


PORTRAIT GROUP, “ TASTING.” No. 1425. (P.) 
Panel, 10 by 1214 inches. 
Victoria and Albert Museum. Tonides Collection. 
1 LANDSCAPE WITH FIGURES. No. 17. (P.) 
214 by 264 inches. (Replica in Sedelmeyer Sale, 1907, No. 222.) 
2 THE PIPER. No. 18. (P.) 
212 by 26 inches, 
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British Museum. 
DRAWING. Seven heads and other fragments. On blue paper. (P.) 


Buckingham Patace. 
THE CARD PLAYERS. (P,) 
214 by 241 inches. 
Dulwich. 
I, THE MUSICIANS. No. 180. 
12 by 1514 inches. 
2. FIGURES WITH SHEEP AT A WELL. No. 332. 
Ascribed in the Catalogue to Van Herp. 


Fitzwilliam Museum, Cambridge. 
PORTRAIT OF A YOUNG MAN. (P.) 
Glasgow, Corporation Art Gallery. 
INTERIOR WITH FIGURES. No. 655. (Here exhibited.) 
11 by 9 inches. 


Glasgow, Hunterian Museum. 
WoMAN SELLING FRUIT. (P.) (Here exhibited.) 
34 by 422 inches. 


Private Possession 
Lord Aldenham. 
THE YOUNG MUSICIANS, (P.) (Here exhibited.) 
114 by 152 inches. 
Wilfred Ashley, Esq. 
1 THE ITINERANT MUSICIAN. (Here exhibited.) 
562 by 73 inches. 
2 THE CARD PLAYERS. (Here exhibited.) 
33 by 45 inches. 
Lord Bagot. 
A POOR FAMILY. (Here exhibited.) 
164 by 203 inches, 
Hon. Mrs. Baillie Hamilton. 
OLD WOMAN WITH DISTAFF. (Here exhibited.) 
44 by 36 inches. 
C. Weld-Blundell, Esq., Ince Hall. 
(Subject unknown.) 


Earl Brownlow. 
PORTRAIT OF CARDINAL MAZARIN. (Here exhibited.) 
29 by 24 inches. 
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Dowager Marchioness of Bute. 
THE ARTIST’s STupIO. (P.) (Here exhibited.) 
Panel, 153 by 112 inches, 
Earl of Caledon. 
I. FRENCH PEASANT FAMILY. 
2. WOMEN SEATED, THREE CHILDREN AND A BEGGAR. 


Earl of Carlisle. 
PEASANT LIFE. (Here exhibited.) 
20} by 25% inches. (Same subject as Duke of Rutland’s picture, 
No. 30.) 


Sir Frederick Cook, Bart. 
GRACE BEFORE MEAT. Four Figures. (Here exhibited.) 
174 by 22 inches, 


Charles T. D. Crews, Esq. 
GROUP OF SIX CHILDREN. (Here exhibited.) 
72 by 93 inches. 
Ex Lord Dunmore. 
Four MEN PLAYING AT DICE AND ANOTHER FIGURE, (Mentioned by Dr. 
Waagen.) 
J. £. Heseltine, Esq. 
DRAWING. Group of seven figures, (Pen-and-ink.) 
4 by 33 inches. 


Leopold Hirsch, Esq. 
A PEASANT CONCERT. (P.) (Here exhibited.) 
27 by 33 inches. (Attribution doubtful.) 


Arthur Kay, Esq., Glasgow. 
THE VILLAGE POULTERER. (P.) (Here exhibited.) 
39 by 514 inches. 


Lord Leconfield, Petworth. 
LAZZERONI. Seven Figures. 


Duke of Leeds. 
A FLEMISH INTERIOR. (Here exhibited.) 
22 by 254 inches. 


Earl of Lonsdale, Lowther Castle. 
I, CHILDREN DANCING. (P.) 
2. BACCHANALIAN DANCE. (P.) 
3, LES TENDRES ADIEUX DE LA LATIERE, (P.) 
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R. Miller, Esq. 
GROUP OF FIVE FIGURES IN A ROOM. 
41 by 41 inches. 


Fairfax Murray, Esq. 
THE GUARD Room. (Here exhibited.) 
281 by 221 inches. (Attribution doubtful. Probably by Sébastien 
Bourdon.) 


Siv Audley Neeld, Bart. 
1. LANDSCAPE WITH PEASANTS. (Here exhibited.) 
18 by 213 inches. Replica of the Duke of Westminster’s picture 
with slight differences 
2, FAMILY AT BREAKFAST. 


Ex Lord Northwick, Thirlstaine House. 
FAMILY GROUP. (Mentioned by Dr. Waagen.) 


Sir Hubert Parry, Bart. 
A TAVERN QUARREL. (P.) (Here exhibited.) 
291 by 361 inches. Signed and dated, but date illegible. 


Duke of Rutland. 
PEASANT LIFE. (Here exhibited.) 
214 by 26 inches. (Same subject as Earl of Carlisle’s picture, No. 33.) 


Messrs. Sulley and Co. London. 
CountTrRY LIFE. 
50 by 38 inches. 


Duke of Sutherland. 
THE OLD PIPER. (Here exhibited.) 
On copper, 8 by 11 inches. 


Christopher Turnor, Esq. 
THE TIRED PEASANT. (Here exhibited.) 
171 by 23 inches. 
Earl of Wemyss. 
PEASANTS’ REPAST. (Here exhibited.) 
433 by 49 inches. Replica of picture in Louvre, No. 548, and in 
Sedelmeyer Sale, 1907, No. 221. 


I. Humphry Ward, Esq. 
CHILDREN DANCING. (Here exhibited.) 


123 by 154 inches. Replica of the Earl of Lonsdale’s picture “ Children 
Dancing,” with slight differences. 
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- Duke of Westminster, Grosvenor House. (No, 125.) 
OLD WOMEN AND CHILDREN IN LANDSCAPE. 
193 by 25 inches, Replica of Sir Audley Neeld’s picture, No. 31, 
with slight differences, 


Robert C. Witt, Esq. 
TRAVELLERS AT AN INN. Nine Figures. (Here exhibited.) 
47 by 65 inches. 


HOLLAND 


Rotterdam, Boyman’s Museum. 
Two CHILDREN. (P.) (Here exhibited.) 


ITALY 


Turin. Comte Louts de Seysell. 
1. THE FAMILY REPAST. (P.) 
. PLAYERS AT TRIc-TRAC. - (P.) 
. AN INTERIOR. 
. THE DANCING LESSON. (P.) 
. CHILDREN DANCING. (P.) 
. HARVEST SCENE. (P.) 
. CHILDREN DANCING, 
All 95 by 1.20 cm. 


SY" OV U1 - G& 


RUSSIA 


St. Petersburg. Hermitage. 
1. THE FAMILY REPAST, also known as “La Chambre de la Grandmere,” 
No. 1494. 
0.59 by 0.73 cm. Similar versions of this picture at Laon and Lille, 
No. 470. 
2. GRACE BEFORE MEAT. No. 1492. 
0.51 by 0.60 cm. Signed L. NAIN F, 
3. FAMILY OF PEASANTS. No. 1493. 
0.52 by 0.59 cm. 
Professor Louts Benois. St. Petersburg, 
WOMAN COMBING A CHILD’s HAIR, 
(Attribution doubtful.) 
Exhibited, Staryje Gody, 1908. 
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Count Alexander Scheremetew. Ostenkino, near Moscow. 
(Attribution doubtful.) 
Reproduced, Staryje Gody, 1910, V and VI, p. 60. 
Countess Elizabeth Schuwalow. St. Petersburg. 
Replica with slight differences of the “ Peasants’ Repast” in the 
Louvre, No. 548, collection Lacaze. 


SPAIN 
Madrid. 
EPISCOPAL BLESSING. No. 1260. 
(Attribution doubtful.) 


SWEDEN 


Stockholm. University Gallery. 
FAMILY OF PEASANTS. (P.) 
0.55 by 0.41 c.m. 
Formerly H, Sander. 
SKETCH ON CANVAS. NINE PEOPLE AT A TABLE. 


PICTURES WRONGLY ATTRIBUTED TO THE _SROTHERS 
LE NAIN 


Florence. Uffizi. 

No. 659 ADORATION OF SHEPHERDS. 
Nevers. 

ST. MICHAEL OFFERING ALMS TO THE VIRGIN. 
Paris, St. Laurent. 

VISITATION. 

Temple. 

PRESENTATION. 
Valenciennes. 

Two MEN PLAYING CARDS. 


and several others in the present Exhibition. See Introduction. 


CATALOGUE 


Nore.—The Pictures are numbered, beginning on the left of entrance door. 
The Furniture, Works of Art, etc.,are described after the Pictures. 
The Committee accept no responsibility for the accuracy of the 
attributions in the Catalogue. 
The name “ Le Nain” ts used for convenrence to signify pictures by, 
or attributed to, one or more of the three brothers of that name. 


Wonks OF. rte BROTHERS LE NALN: 
BANDSEAPES, PORERAITS ETC: 


1 THE YounGc MUSICIANS. 
By Le Naty. 


Two older boys are playing musical instruments while a younger boy sings. 
On a table a candie, mug, and other objects. In the foreground a dog. 
Canvas, 112 by 153 inches. Lent by Lord Aldenham. 


2 GRACE BEFORE MEAT. 
By Le Nain. 


Four figures round a table, of whom the youngest child says grace. A boy 
cuts a loaf, a woman holds a pitcher, and an elderly woman looks straight out 
of the picture. The picture is uniformly dark gray throughout. 

Canvas, 174 by 21% inches. Lent by Sir Frederick Cook, Bart. 
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3 THE GAMESTERS. 


By Le Nain. 


A group of four figures, two of whom are playing cards; two others look 
on, one standing. The scene takes place in a guard-room, where are guns, 
swords, and other warlike accessories. 

Canvas, 33 by 45 inches. 

Lent by Wilfred Ashley, Esg. (from Broadlands). 


4 PorTRAIT OF A Boy. 
By MicuaEL SWEERTS. 


Head and shoulders, turned to left. 
Canvas, 93 by 7 inches. Lent by Dr. Hofstede de Groot. 


5 THE STUDIO. 
By MicHAaEL SWEERTS. 


A boy, seen from behind, seated, making a copy of a picture representing a 
battle scene; a lay figure on the right. 

Various attributions have been suggested for this interesting picture—Peter 
de Hoogh, Terburg, Metsu, Vermeer- of Delft, and, with greater probability, 
Michael Sweerts. 

The picture of the battle-scene upon the wall is probably by Van der Stoffe 
or Hendrik de Meyer. 

This and the preceding picture have been included in consequence of a 
supposed similarity of their style with the works of Le Nain, but this Exhibition 
does not tend to bear out the ascription to the latter. 

Panel, 123 by 16 inches. Lent by Sir Frederick Cook, Bart. 


6 HEap oF A Boy. 
By MicuaEL SwEERrTs. 


Drawing. Black and red chalk on paper. Collector’s mark, V and a 
coronet in the lower corner. 

It is suggested that this may be by the same hand as No. 4, 

7 by 52 inches. Lent by Dr. Hofstede de Groot. 
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PORTRAIT OF CARDINAL MAZARIN. 


Possibly the missing portrait known to have been painted by 
Matuievu LE Naty. 


‘Canvas, 29 by 24 inches. Lent by Earl Brownlow. 


PORTRAIT OF THE PAINTER. 
By ANGELICA KAUFFMANN. 


Canvas, 24 by 183 inches, Lent by Mrs. Role. 


THE LAKE oF NEMI. 
By Ricuarp Witson, R.A. 


Painted during Wilson’s Roman period. 
Canvas, 241 by 29} inches. Lent by W. C. Alexander, Esq. 


WALTON BRIDGES. 
By J. M. W. Turner, R.A. 


Painted by Turner in 1810 for the Earl of Essex. Another picture of the 
same subject and size but differing considerably in treatment, was painted by 
him about 1812, and is now in the possession of Lady Wantage. Neither was 
exhibited by him at the Royal Academy. 

In 1830 he made a water-colour drawing of the subject, which was engraved 
by J. C. Varrall in “Turner’s Picturesque Views in England and Wales,” and is 
now in the possession of Mrs, T. Ashton. 

Canvas, 35 by 48 inches. Lent by J. Beecham, Esq. 


THE BATHERS. 


By Joun Crome. 


Panel, 19 by 14 inches. Lent by H. Darell Brown, Esq. 
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CADER IDRIS. 
By RicHarp WI son, R.A. 


A late picture, painted after Wilson’s return to his native country (Wales) 
about 1777, 
Canvas, 193 by 293 inches. Lent by E. Marsh, Esq. 


GROUP OF SIX CHILDREN. 
By Le Nain. 


On the left a girl, on the right a boy in red with musical instrument, 
in the centre four other children, one of whom, a boy in ragged clothes and 
conical hat, is playing upon a flute. 

Panel, 74 by 92 inches. Lent by C. T. D. Crews, Esq. 


PoE Ory LIPer, 
By Le Naty. 


Group of five children listening to an old piper, who is seated playing to 
them. The children are in ragged clothes. Signed, Lenain. Although assigned 
to Louis Le Nain on the label, the present exhibition goes to show that it is the 
work of the elder brother, Antoine. 

Copper, 8 by 11 inches. Lent by the Duke of Sutherland. 


‘LHe ARTIST S SLUDIO: 
By LE Nain. 


Group of five men; the artist seated at an easel painting an elderly man 
seated in front of him. Two others stand behind the latter, one dressed in a red 
cloak holding a palette. A fifth figure stands behind the painter, and an 
unframed portrait of an elderly man is resting on the floor. An attempt to 
identify these figures has been made by M. Valabrégue in his book on Le Nain, 
p23: 

153 by 112 inches. Lent by the Dowager Marchioness of Bute. 
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16 VIEW ON THE AMSTEL. 


17 


18 VIEW ON THE NoRMANDY COAST. 


17 


20 


21 


By Aart VAN DER NEER. 


Panel, 72 by 11 inches. 


PORTRAIT OF A Lapy. 
Attributed to Sir Peter LEty. 


Canvas, 36 by 274 inches. 


By R. P. Bonineron. 


Canvas, 144 by 20% inches, 


SEA-PIECE. 
By Joun SeLtt Corman. 
Panel, 13 by 184 inches. 


CoORNARD Woop, SUFFOLK. 


By T. GarnsporoueH, R.A. 
Canvas, 30 by 36 inches. 


OLD LONDON BRIDGE. 


By CLAUDE DE JONGHE (16 ? -1663). 


Lent by H. Darell Brown, Esq. 


Lent by E. Marsh, Esq. 


Lent by H. Darell Brown, Esq. 


Lent by E. Marsh, Esq. 


Lent by W. C. Alexander, Esq. 


The view is taken from the north side a little above the bridge. On the left 
in the foreground is a jetty, alongside of which are three boats. In the largest 
boat, which has a cabin with blue drapery, are seven persons; four others walk 
down the jetty. On the river above the bridge several row-boats; between the 
bridge and the Tower are three large vessels; the drawbridge is down. Morning 
sky with clouds. Signed and dated on building on left, C. de Jonghe, 1650. 

A larger replica of this picture is in the Victoria and Albert Museum. 


Wynn Ellis collection. 


Claude de Jonghe, a Dutch artist, worked in Utrecht and afterwards in 
London, where he painted several versions of London Bridge. 


Panel, 17 by 393 inches. 


Lent by the Earl of Northbrook. 
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22 THE INDUSTRIOUS COTTAGER. 


By Grorce Mortanp, 


Canvas, 14 by 173 inches. Lent by H. Darell Brown, Esq. 


23 PorTRAIT OF Mrs. Foot. 
Ascribed to Str JosHua Rryno.ps, P.R.A. 


Mrs. Foot (zée Mary Dixon) was the wife of the Rev. Josias Foot, vicar of 
Antony, Cornwall. She was married in 1746 and died in 1752. Her portrait has 
always remained in the possession of the family, and there is an unbroken 
tradition that it was painted by Sir Joshua Reynolds, who was an intimate 
friend. A portrait by him of Captain John Foot, in Eastern dress, is also in the 
possession of the family. The present picture strongly recalls the manner of 
Hudson, Reynolds’s master. 

Canvas, 294 by 244 inches. Lent by Mrs. Rolt. 


24 Woopy LANDSCAPE—SUNSET. 
By Davip TENIERS THE ELDER. 


Signed with the monogram of a small capital “T,” within a capital “D, 
followed by “ f.” | 
Panel, 123 by 19 inches. Lent by A. W. Leatham, Esq. 


25 NocTURNE IN BLUE AND GREEN. 
By J. A. McNeiLtt WHISTLER. 
Panel, 19 by 24 inches. Lent by W. C. Alexander, Esq. 


26 SKETCH AT HAMPSTEAD. 


By Joun Constaste, R.A. 


Panel, 7 by 9} inches. Lent by H. Darel Brown, Esq. 
27 MARINE. 
By E. Boupin. 


Panel, 84 by 124 inches, Lent by Frederick Wedmore, Esq. 


" 28 
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MARINE. 
By E. Bounpin. 
Panel, 9 by 124 inches. Lent by Frederick Wedmore, Esq. 


29 A TAVERN QUARREL. 


30 


31 


By Le Narn. 


A game of cards played on a drumhead by soldiers and peasants is inter- 
rupted by a quarrel. One of the soldiers, turning aside from the game, draws 
his sword from the scabbard, which he holds upon his knees, to defend himself 
from the attack of a young man who threatens him with raised dagger from 
behind. On the left another peasant, with a dog at his knee and a boy seated 
behind him, sits drinking wine unconcernedly from a flask. To the right, a 
young peasant in ragged dress sits petrified and helpless. Between these figures 
are two others, making in all a group of seven. Signed and dated. 

Canvas, 291 by 363 inches. Lent by Sir Hubert Parry, Bart. 


PEASANT LIFE. 


By Le Nain. 


On the left an old woman seated, and on the right a man standing, with a 
boy sitting on the ground before him holding a cock. Behind, the facade of 
a house, with five figures looking out of the windows or descending the stone 
steps. 

Canvas, 202 by 252 inches. Lent by the Duke of Rutland. 


LANDSCAPE WITH PEASANTS. 
By Le Nain. 


In the foreground of a wide, open landscape an old woman is seated. 
Three children are grouped on the right, one of them playing a pipe, Other 
smaller figures are seen in the distance. 

Canvas, 18 by 212 inches. Lent by Sir Audley Neeld, Bart. 
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32 THE ITINERANT MUSICIAN. 


20 


34 


By Le Nain. 


Composition of thirteen figures. A man stands in the centre carrying 
a hurdy-gurdy; behind him a woman with a basket on her arm carrying a 
child; behind her another man scolding two boys who are fighting. In the 
foreground a group of four children attracted by the musician, and on the right 
two other children also looking up. Background, a cottage with an open door, 
through which a man looks out. An owl is perched on a window on the right. 
On the left, distant landscape with water and trees. 

Canvas, 563 by 77 inches. 

Lent by Wilfred Ashley, Esq. (from Broadlands). 


PEASANT LIFE. 
By Le Nain. 


Same description as No. 30. The pictures are practically identical. 
Canvas, 214 by 26 inches. Lent by the Earl of Carlisle. 


A FLEMISH INTERIOR. 
By Le Nairn. 


This scene, which more properly should be described as a French interior, 
represents three figures seated round a cask on which is a plate with some food. 
An old man holds a large hat, a woman a distaff, and a boy a jug and glass 
of wine. A child stands in the fireplace behind, the firelight reflected in 
her face. From the Orleans Gallery. 

Canvas, 22 by 252 inches. Lent by the Duke of Leeds. 


35 A Toy SYMPHONY. 


By Jan Miense MOLENAER. 


Three children, a boy in the centre playing a violin, a child seated singing 
and grasping a large jar, while a third child beats time with the tongs. 
Canvas, 18 by 24 inches. 
Lent by the Right Hon. Sir Edgar Speyer, Bart. 
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36 A Peasant Concert. 


SH 


33 


By Le Narn. 


The following description is based on the letterpress of the Arundel Club, 
who published a reproduction of the picture in their 1908 Portfolio. 

A particularly brilliant but in some ways puzzling picture. The frank 
artlessness of the composition, with the three heads at one level and nearly 
equal distances, the use of certain particular tones of rich red and dark greenish- 
gray, the proportion and relations of the figures to the frame, are all as char- 
acteristic as possible of the style and method of the brothers Le Nain. But 
certain elements in the subject seem specifically Dutch, particularly the golf 
club in the background and the vommelpot on which the lad, to the right, is 
playing. Similarly in the treatment, the surface glitter and suddenness of the 
laughing expression in both lads are alien from the usual serious inwardness of 
character which we find in the peasant types, both young and old, of the Le Nain 
brothers, and recall strongly the works of a Haarlem master such as Jan Miense 
Molenaer. The picture is dated 1629. See Introduction, p. 18. 

Canvas, 27 by 33 inches. Lent by Leopold Hirsch, Esq. 


TRAVELLERS AT AN INN. 
By Le Nain. 


A group of nine figures, five men seated at table, two with scarlet cloaks; 
on the left, two youths standing; on the right, a boy and girl, the latter blowing 
a soap bubble. Two of the men at table are playing cards; a third is pouring 
wine from a straw-covered bottle into a glass; the other two are apparently 
amusing themselves by playing some game which involves closing the eye. One 
holds a hurdy-gurdy under his left arm, the other a roll of paper in his right 
hand. 

Canvas, 47 by 65 inches. Lent by Robert C. Witt, Esq. 


A Poor FamILy. 
By Le Nain. 


Group of four figures in a row; an old man leaning on a stick, an old woman 
seated and two children standing. A street scene with baskets, scales, and other 
accessories. 

Canvas, 16} by 20? inches. Lent by Lord Bagot. 
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THE GUARD Room. 


Attributed to LE Narn. 


An elderly man wearing helmet and breastplate is seated at table holding a 
glass; another soldier stands behind; on left, two youths fighting over cards; on 
right, a seated figure bending over the fire,and a ragged boy in centre. The 
scene is an interior of a gloomy dungeon, with the light falling strongly from the 
left; still life accessories. 

Attributed to Le Nain, and as such exhibited at the Royal Academy, “ Old 
Masters,” 1908. The present exhibition does not tend to bear out this ascrip- 
tion, and the name of Sébastien Bourdon has been proposed for the author 
of this fine picture. Somewhat similar pictures by Bourdon exist at Cassel (vzde 
photographs on table). 

283 by 222 inches. Lent by C. Fairfax Murray, Esq. 


OLD WomMAN SPINNING. 
By Le Nain. 


An old woman, seen three-quarter length, is sitting in a room holding 
distaff and spindle. A cat is seen on the window-ledge high up on the left. 
Canvas, 44 by 36 inches. Lent by the Hon. Mrs. Baillie Hamilton. 


CHILDREN DANCING. 
By Le Nain. 


Group of eight figures. On the left, a tall youth piping to a group of girls 
and boys who are dancing. Behind is seen the figure of an old woman. 
Canvas, 124 by 154 inches, Lent by T. Humphry Ward, Esq. 


INTERIOR WITH FIGURES. 
By Le Nain. 


In a room lighted from a high window, on the left, a young girl in yellow 
dress is seated by a table, behind which is seen the figure of a boy. 
I1 by 9 inches, Lent by the Corporation of Glasgow. 
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On the Table 


PORTRAIT OF Two CHILDREN. 
By Le Narn. 


The same children recur in the “Dancing Lesson” at Turin. 
Lent by the Boymans Museum, Rotterdam. 


PORTRAIT OF ANDREA TURINI. 


Attributed to RapHaEL. 

A critical examination of this picture is given in the pamphlet written by 
the owner, of which a copy lies on the table, 

Panel, 30 by 223 inches. Lent by Signor Tommaso Virat (of Palermo). 


PEASANTS’ REPAST. 
By Le Narn. 


A group of six figures outside a wooden building. On the right an old man 
offers wine to a woman seated by a cask. To the left three children with 
flowers, a cat, and poultry. In the background a woman with an ass, 

373 by 47 inches. Lent by Dr. Paul Miller, Paris. 


THE TIRED PEASANT. 
By Le Nain. 


On the right, an old man seated in a chair asleep. In the centre, a woman, 
pointing to him, bids two children playing in the foreground keep silence. A 
landscape with a well, at which is seen the figure of a man on the left. Various 


objects of still-life on the ground. 
Canvas, 173 by 23 inches. Lent by Christopher Turnor, Esq. 


THE VILLAGE POULTERER. 
By Le Nain. 


Group of five figures; an old man seated in the centre between two coops 
filled with dead poultry. On the right stands a woman, bearing a brass vessel on 
her head. On the left a woman seated. Two children stand behind on either 
side of the old man. A large half-timbered house in the background, with an 


open landscape on the right. 
Canvas, 39 by 514 inches. Lent by Arthur Kay, Esq. 
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48 WoMAN SELLING FRUIT. 


49 


By Le Nain. 


Composition of eight figures and animals; a cow, a goat, two sheep, a 
donkey, and a dog. In the foreground an old woman holds a basket of fruit. 
At her knee a child, and a child stands beside her chair. Round the stone 
trough, on the left, are three figures. In the centre of the background a man 
and a woman standing on either side of a donkey. 

This appears to be the “missing” picture mentioned by M. Valabreégue, 
op. cit, p. 173. It was engraved by J. Mitchel under the title Proedium hollana- 
zcum, after a painting in the gallery of Robert Strange. Published by Boydell, 
London, 1775. 

Canvas, 34 by 423 inches. Lent by the Hunterian Museum, Glasgow. 


PEASANTS’ REPAST. 


By Le Nain. 


A composition of six figures, three men seated round an improvised table 
drinking red wine; behind them stand a woman, a youth with a fiddle, and 
a boy. The scene is an interior, showing an open fireplace, a window with half- 
opened shutter, and canopied bedstead. In the foreground, to the left, a 
white dog. 

An identical composition, save for the addition of,a figure of a small boy 
leaning against the fireplace, is No. 548 in the Louvre, Lacaze Collection, dated 
1642. Another version, also with the additional figure, was No. 221 in the 
Sedelmeyer Sale, 1907. 

Canvas, 432 by 49 inches. Lent by the Earl of Wemyss (from Gosford). 


50 A PRISON SCENE. 


By MicHaEL SWEERTS. 


The interior of a prison, showing an old man seated, shackled, another 
standing by, others close behind. In distance to left a group of five figures, 
variously disposed, one in the stocks, Passers-by seen through an iron grating. 

Canvas, 29 by 384 inches. Lent by Arthur Clifton, Esq. 

See following number. 
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51 A BurIAL SCENE. 


52 


By MicHaEL SWEERTS. 


An elderly man and a younger one, in a white turban, are lowering a corpse 
from a stretcher into a grave. Background of two Italian churches and other 
buildings with numerous figures. 


Canvas, 29 by 384 inches. Lent by Arthur Clifton, Esq. 


This and the preceding number form a pair clearly by the same hand, once 
considered to be that of the Spanish painter, Zurbaran, but by modern criticism 
connected with the Le Nains, and on that ground included in the present 
exhibition. A closer study supports a more probable attribution to Michael 
Sweerts, a Dutch painter of the School of Haarlem, who spent part of his life in 
Rome. For further particulars, see Introduction, p. 18. 


Luxury AND WANT (DRAWING). 
French School. 


A fashionable youth is having his hair dressed with flour, after the fashion 
of the time, while starving peasants implore him for bread. 
On paper, 103 by 104 inches. Lent by Max Rosenheim, Esq. 


53 GROUP OF SEVEN FIGURES. PEN AND INK (DRAWING). 


By Le Nain. 


4 by 34 inches. Collections: Lord Spencer and Bale. 
Lent by J. P. Heseltiue, Esq. 
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WEST WALL 


STATUETTE IN CarvED Woop, of S. Mary Magdalene. 


Height, 3 feet 6 inches. 
Swabian, XVIth century. Lent by F. Leverton Harris, Esq., MP. 


On the William and Mary Chest 


Puncu Bowt of Lambeth Delft, painted in blue with Bacchanalian scenes, 
bouquets of flowers, birds, and insects. The knob at the top has a 
receptacle for spices. The handles are scrolled; under one is a figure 
of Cupid with bow and arrow and the initials +4,, and under the 
other another Cupid blowing a horn and the date 1697. Inside the 
bowl is painted a figure of Bacchus astride a wine-barrel. 


English, X VIIth century. Lent by Max Rosenheim, Esq. 


On etther side of the Punch Bowl are 


Two ALBARELLI (Hispano Moresque) with large leaves in oblong compart- 
ments, in bronze lustre on a ground of intense cobalt blue. 


Spanish, XVIth century. Lent by Sir Francis Beaufort Palmer. 


BRONZES 


On the Mantelshelf 


1 Trpicintum PLavER wearing the Capistrum. (The pipes are missing.) 
After an antique group by Myron. Attributed to Antonio Potta- 
JUOLO. 


(Compare with No. 245 T.V. in“ Italienische Bronzen der Kénigliche Museum 
zu Berlin.”) 


Height, 13 inches. Lent by T. Whitcombe-Greene, Esq. 
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2 CLEopaTRA holding an Asp. 


Probably Paduan, early XVIth century. 
Height, 122 inches. Lent by T. Whitcombe-Greene, Esq. 


3 Fountain Ficure. 


Attributed to BENEDIKT WURZELBAUER, of Niirnberg. End of XVIth 
century. 
Height, 19 inches. Lent by Max Rosenheim, Esq. 


4 Bronze Ficure of a Dancing Woman. Attributed by Mr. Rosenheim to 
MarFFeo OL iviert of Venice. 


Compare with the medal of Altobello Averoldo (No. 3 in Table Case) attri- 
buted to the same master, and with some bronze figures illustrated in Dr. Bode’s 
article on Maffeo Olivieri in “ Jahrbuch xxx, 1909,” Heft II. 

Height, 123 inches. Lent by T. Whitcombe-Greene, Esq. 


Satyr blowing a Horn. (Horn missing.) Attributed to FRANCESCO DA 
San’ AGATA. 


(Compare with No. 357, Plate V, in “Italienische Bronzen der Konigliche 


Museum zu Berlin.”) 
Height, with pedestal, 153 inches. Lent by T. Whitcombe-Greene, Esq. 


EASEW ALL 
Ou etther side of the Alcove 


A Parr or FamitLte Verte Jars. Enamelled in brilliant colours, green, 
blue, yellow, red, and aubergine, heightened with gold, in a design 
of conventional scrolls and flowers amongst which are peonies, 
chrysanthemums, magnolias, and roses, between borders of a deeply 
cut “cresting” pattern; round the lip of the vases is a band of “ rouge 
de fer,” with chrysanthemums and foliage reserved in white. Each 
vase bears the arms of MICHEL D’ALMEIDA COMPTE D’AVINTES & MARQUIS 
LAVRADIO, Governor and Captain-General of Portuguese East India. 
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Extract from letter which accompanied the vases when presented to 
Countess Canning: 


‘“These Vases obtained at the capture of the Farhat Bakhsh 
Palace, Lucknow on the 26th September 1857 were presented to 
Countess Canning by the ‘Baillie Guard’ Garrison as a humble 
offering of gratitude for their rescue which was mainly due to the 
orders and exertions of the noble Earl her husband. 


CALCUTTA, (Szgued) J. OUTRAM, 
September 1859. L* General.” 
Height, 43 inches. 
Chinese, early XVIIIth century. Lent by the Marquis of Clanrikarde. 


On the Cabinet 


A CLOCK STRIKING THE HOURS AND PLAYING SIX TUNES, WITH MECHANICAL 
FIGURES PROBABLY PAINTED BY ZOFFANY. 


Made by Stephen Rimbault, London, 1760-81. 
English. Lent by T. Whitcombe-Greene, Esq. 


On either side ave 


Two Tuxie Vases IN CHELSEA PORCELAIN, painted with exotic birds, trees, 
and detached bouquets of flowers. 


English, XVIIIth century, Lent by Lieut.-Colonel Lyons. 


A Parr or Hexaconar Vases oF Bow Porcetatn, painted and enamelled 
in bright colours in imitation of Kakiyemon. 


English, XVIIIth century. Lent by Lieut.-Colonel Lyons. 


A Parr oF BEAKERS OF CHELSEA PoRCELAIN, with a band of claret colour, 


between detached bouquets of flowers in imitation of Dresden 
porcelain. 


English, XVIIIth century. Lent by Lieut.-Colonel Lyons. 
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In the Cabinet 


A COLLECTION OF FIGURES AND GROUPS IN CHELSEA 
PORCELAIN 
I Una AND THE Lion. One of the largest figures known to have been 
made in Chelsea porcelain. 
Height, 26 inches. 
2and 4 PAIR OF Groups representing the Seasons. The figures are 


arranged in pairs (Winter and Spring, Autumn and Summer) with 
bowers behind them, and have nozzles for candles. 


3 Tue Lovers. Two figures embracing in an arbour; the lady has a dog 
on her knees; an attendant is bringing refreshments. 


5 and '7 PatR OF Bower Groups of sportsmen and ladies with dogs and 
dead game, each group having nozzles for two candles. 


6 WATTEAU SHEPHERD WITH Doc. 


8 “Roman Cuarity” (Perus and Cimon). Group of two figures on a base 
encrusted with flowers. The stand of mazarine blue painted with 
bouquets of flowers in gold. 


Height with stand, 21 inches. 
g Winter. An old man warming himself over a vase of fire. 


10 avd 18 Pair oF Vases of mazarine blue with vine leaves and grapes in 
gold—handles rising from satyr masks. 


11 Ficure or WILKES, right hand resting on pedestal on which is inscribed: 
JN° WILKES ESQ. 


12 and 16 Pair or BowER Groups. The Seasons represented by children, 
with the emblems of the four seasons. 


13 and 15 Pair or Busts in fanciful costumes known as “The Italian 
Comedians.” 
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14 Group or Cuitp anp Norsg, after a Chantilly model. 
17 BRITANNIA. 


19 JUNO. 
Lent by Mrs. F. E, Sidney. 


On the Louis XVI Commode 


MarsieE Heap or A Boy. Attributed to Lorenzo GHIBERTI from the Stein 
Collection. 


Florentine, X Vth century. Lent by F. Leverton Harris, Esq. MP. 


SOUTH WALL 
On the Buhl Writing-table 


Mayo.ica SHALLOW PLaTE, painted and lustred in ruby and gold, with 
scrolls, trophies, and drapery on a ground of dark blue. 


Diameter, 10 inches. 
Italian, XVIth century. Lent by Sir Francis Beaufort Palmer. 


Bronze Heap oF A Man on marble socle from the antique. 
Height, 20 inches. Lent by F. Leverton Harris, Esq., MP. 
Majotica Deep Dish, painted in colours and lustred, with Clio (the Muse 


who presided over history), riding on a Swan. On either side are 
rocks, rivers, and an island with castle in the background. 


Diameter, 10} inches. 
Italian. Gubbio. XVIth century. Lent by Sir Francis Beaufort Palmer. 


On the [tahan Cabinet 
LarGE JuG or VENETIAN MarsBLepD GLass. 


Height, 132 inches. 
Italian, XVIth century. Lent by Max Rosenheim, Esq. 
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On either side are: 


A Pair oF Bronze Figures or SEATED Boys. 


Height, 10 inches, 
Italian, X VIth century. Lent by T. Whitcombe-Greene, Esq. 


Ou the Oak Table 


STATUETTE in carved wood of the Virgin and Child, showing traces of colour. 
Attributed to T1pmMan RIEMENSCHNEIDER. 


German, Early XVIth century. Lent by F. Leverton Harris, Esq., MP. 


Oz the Table near the Door 


Casket oF Watnut Woop, inlaid with brass, mother-of-pearl, and bone, 
in a design of scrolls, foliage, and birds. 


Height, 9} inches. Length, 153 inches. 
North Italian, XVIIth century. Lent by W. G. Rawlinson, Esq. 


Two EarTHENWARE DisueEs, enamelled in dull purple, green, blue, and 
yellow, with geometrical designs surrounded by arabesque patterns. 


Moorish, XVIIIth century. Lent by the Marquis of Clanrtkarde. 


In the Show Case in the Centre of the Room 


A COLLECTION VOR POR CRATE MEDALLIONS. OF 
HISTORIGALsPERSONAGES 


Lent by Max Rosenheim, Esq. 


ITALIAN MEDALS 


I FrepeR1IGco DA MOoNTEFELTRO, FIRST Duke oF UrRsino. By FRANCESCO DI 
GIORGIO. 
See “ Burlington Magazine,” No. lxxxvii, p. 143 (Mr. G. F. Hill on Francesco 
di Giorgio). 
G 
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FEDERIGO DA MoNnTEFELTRO, FIRST DUKE oF Ursino. Attributed by Mr. 
Max RosENHEIM to PreTRO TORREGIANO. 


Compare with bronze medallion of Sir Thomas Lovell, K.G., in Westminster 
Abbey, attributed by Mr. Lionel Cust to Torregiano. (“ Proc. Soc. Ant.,” Sir 
J. C. Robinson, 30th January 1896; Lionel Cust, 14th March 1go!.) 


ALTOBELLO AvEROLDO, Bishop of Pola and Papal Legate at Venice. 
Attributed by Mr. Max RosENnHEmM to Marreo OLIVvIERI. 


Compare with illustrations in Dr. Bode’s article on Maffeo Olivieri in “ Jahr- 


buch, xxx," p:.81. 


FRENCH MEDALS 


Louis XII anp ANNE DE BRETAGNE, 1499. By JEHAN DE ST. PRIEST. 
JEANNE D’ALBRET, QUEEN OF NAVARRE. 

Jean RaBELt or Beauvais, Painter and Engraver, 1578. 

ILEo Lescot. By Jac. PRIMAVERA. 

Henri IV anp een DE’ Mepici, 1603. By G. Dupre. 

Henri IV RY. Maria ve’ Mepici, 1605. By G. Dupre. 

CAROLINE DE MONPENSIER, PRINCESSE DE Conp#, 1611. By G. Dupre. 
HENRI DE MALEyssic, 1633. By Asr. Dupré. 


LoutsE PeracHon (Lyon). By C. Warin. 


MEDALS-OF* THEsLOW, COUNTRIES 


ERASMUS OF ROTTERDAM, I519. 


ANTONIUS DE Taxis, 1552. Attributed to Francis Fioris. 


oe 
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Fioris ALLEwyn, 1559. By Steruen H. 


16 Justo Fir, 1563. 


17 


18 


19 


20 


21 


22 


23 


24 


25 


26 


27 


28 
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32 


PHILIPPE DE Croy, Duc p’AERSHOT, 1567. By J. JONGHELINCK. 
Jean-Baptiste Houwaert, 1578. By ALEXANDER. 

WatsourG DE Nuenar, Comtesse DE Horn. By J. JoNGHELINCK. 
Wi.iaM I, Prince or ORANGE, 1580. By Conrap BLoc. 


Jenan LautTens, 1598. Attributed to J. JonGHELINCK. 


ALBERT AND ISABELLA, 1599. Attributed to J. JONGHELINCK. 

CHARLES PHILIPPE DE Croy, 1601. Attributed to J. JONGHELINCK. 
Justus Lrestus, 1601. Attributed to J. JoNGHELINCK. 

Maurice, PRINCE OF ORANGE, 1616. 

AMELIA DE SOLMS, WIFE OF HENRY FREDERIC, PRINCE OF ORANGE, 1626. 


Pressed horn or possibly whalebone by JoHN Ossorn (impressed on 
revers: IOH .OSBORN.ANGL. AMSTEROD . FECIT, 1626). 


IsaABELLA CLARA EUGENIA, 1633. By Monrtrort. 


IsABELLA CLARA EUGENIA, 1633. By D. WaTERLOOS. 


Takinc or Brepa, 1637. By J. Loorr or MIDDELBURG. 
Entry or Princess Mary, 1642. By S. DADELER. 
Ernest, Count Isenpurc-Grenzau. By A. WATERLOOS. 


ADMIRAL VAN Tromp, 1653. By O. MULLER. 
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ENGLISH MEDALS 


James I. Engraved by Simon DE Passe. 


ANNE OF DENMARK, WIFE OF JAMES J. Engraved by Simon DE Passe. 


CHARLES, PRINCE oF WaLEs. Engraved by Simon DE Passe, 


FREDERIC V, HIS WIFE ELISABETH AND PrINcE HENRY FREDERIC. 


Engraved by Simon bE Passe. 
PorTRAIT, supposed to represent William Shakespeare. 
Rosert, EArt or Essex, GENERAL, 1642. 
Epwarpb, Ear” or MANCHESTER, GENERAL, 1643. 
EDWARD, EARL oF MANCHESTER, GENERAL, 1643. 
Epwarb, Earu oF MANCHESTER, GENERAL, 1643. 
Sir THomas FAtrFAx, GENERAL, 1645. 


Joun, Ear or Loupoun, 1645. By ABRAHAM SIMON. 


ALBERT JOACHIM, AMBASSADOR OF THE STATES-GENERAL, 1646. 


ABRAHAM SIMON. 
Lapy Lane (Dorcas Brasazon), 1662. By THomas Simon. 
EDWARD, EARL OF CLARENDON, 1662. By THomas Simon. 


Tuomas, EarL OF SOUTHAMPTON, 1664. By THomas Simon. 


On the Table furthest from the Door 


By 


LarGE JAR AND Cover, of Bayreuth fazence, painted with Chinese subjects 
in blue, enclosed in a deep vandyke border. Marked vt in cipher. 


Height, 2 feet, 2 inches. 


German, XVIIth century, Lent by Max Rosenheim, Esq. 


Furniture 53 


FURNITURE 


(Described from left to right) 


Against the West Wall 


Watnut-Woop Cuest or Drawers, on stand, with three long and two 
short drawers, which have drop handles; the top, sides, and front of 
the drawers are inlaid with various coloured and stained woods in 
scrolls and conventional flowers. 


Height, 4 feet, 2 inches. Width, 3 feet, 2 inches. Depth, 1 foot, 10 inches. 
English late X VIIth century. Lent by A. Murray Smith, Esq. 


Against the North Wall 
Left of the Fireplace: 


Cassone of carved and gilt wood resting on lion claw feet; in the front and 
sides are set panels painted with the history of Apollo and Daphne, 
and the triumph of Alexander. In the inside of the lid (not shown) 
is a portrait of a reclining youth in Florentine costume of the six- 


teenth century, with a background of conventional clouds and sun- 
rays. 


Length, 6 feet, 8 inches. Height, 3 feet, 4 inches. Width, 2 feet, 9 inches. 
Italian, XVIth century. Lent by the Earl of Crawford, K.T. 


Over the Fireplace is a 


Mirror, with a boldly carved frame of walnut-wood in the style of Michael 
Angelo. 


Italian, XVIth century, Belonging to the Clu. 


54 Furniture 


Cassone of carved and gilt wood, pair to the one on the other side, the 
end panels painted with the history of Apollo and Pheton, and 
the front panel having a representation of one of the victories of 
Alexander; inside the lid (not shown) is the portrait of a lady 
reclining, who rests on her left arm, while in her right hand she 
holds a diaphanous scarf that winds round her form and reaches her 
feet; similar background of clouds and rays. 


Length, 6 feet, 8 inches. Height, 3 feet, 5 inches. Width, 2 feet, g inches. 
Italian, X VIth century. Lent by the Earl of Crawford, K.T. 


Against the East Wall 


CaBINET OF Manocany, on stand, in the style of Chippendale, with six 
drawers and a centre compartment with door, which again encloses 
twelve small drawers, both the door and drawers being surrounded 
with a fretwork of key pattern. 


Height, 3 feet, 7 inches. Width, 2 feet, 7 inches. Depth, 1 foot, 34 inches. 
English, second half of the XVIIIth century. 


Lent by the Earl of Altamont. 


Ln the Alcove 


Two Hari Cuairs or Manoeany, with shield-shaped backs, supported by 
eagles’ heads and legs; panelled with a crest and motto; the legs 
are in the form of eagles’ legs, the claw holding a ball. 


English, XVIIIth century. Lent by the Earl of Altamont. 


A Louis XVITH sEMicIRCULAR ComMopE or Manocany, with panels of 
dark rosewood; ormolu mounts and marble top. 


Height, 2 feet, 11 inches, Width, 2 feet, 7 inches. Depth, 1 foot, 3 inches. 
French, XVIIIth century. Lent by the Earl of Altamont. 


Furniture 55 


Against the South Wall 


An Oak Burret Sroor, the frame carved with a small floral ornament 
enclosed within gadroons, the four baluster legs having raised 
gadroons. 


Height, 221 inches, 
English, XVIth century. Lent by Capt. Charles Lindsay. 


Bunt Writinc-TasLe or TorToisk-sHELL and brass inlay of elaborate 
design, amongst which are dancing figures, monsters, festoons of 
flowers, birds, and insects. The table contains seven drawers and a 
cupboard, and stands on eight legs, strengthened by stretchers. 


(From the Peel Collection.) 
Length, 4 feet, 2 inches. Width, 2 feet, 4 inches. Height, 2 feet, 7 inches. 
French, XVIIth century. Lent by F. E. Sidney, Esq. 


On either side of the Buhl Writing Table are: 


Two Cuairs or Manocany in the style of Chippendale, with pierced backs 
carved with foliage and cabiole legs which terminate in claw and 
ball feet. The seats are covered in petzt pornt needlework. 

English, XVIIIth century. Lent by Ralph Lambton, Esq. 


Upricut CasineT oF WALNUT woop, the top contains fifteen drawers 
enclosed by a fall-down front, and the bottom has a cupboard 
enclosed by two doors. The top and sides have carved bands of 
Renaissance ornament, and the escutcheon of the key and bolts are 
of pierced and gilt iron. 


Height, 6 feet, 5 inches. Width, 3 feet, 7 inches. Depth, 1 foot, 9} inches. 
Italian, XVIth century. Lent by T. Whitcombe Greene, Esq. 


Oak Taste with plain top, the frame carved in low relief, baluster legs with 
concave gadrooning, and stout stretchers between the legs. 


Length, 3 feet, 8 inches. Height, 2 feet, 5 inches. Width, 2 feet, 2 inches. 
English, second half of the XVIth century. Lent by Ernest Innes, Esq. 


56 Furniture 


On either side of the Oak Table: 


Two Mauocany Cuairs with pierced backs elaborately carved with a 
ribbon pattern and scrolled foliage. 


English, XVIIIth century. Lent by Ralph Lambton, Esq. 


On either side of the Table furthest from the door are: 


Two sMALL CaBINETS OF ManoGaANny, each fitted with four long drawers and 
a cupboard, which again encloses four small drawers and a slide at 
the top. These cabinets were once the property of the celebrated 
David Garrick. Each have a small ivory plaque; on one is engraved: 
“Bought at the late David Garrick’s sale at Hampton, Middlesex, 
1823,” and on the other is “ This small cabinet belonged to David 
Garrick Esq’. and was bought at M"’. Garrick’s sale.” 


Height, 2 feet, 7 inches. Width, 12 inches. Depth, 1 foot, 114 inches. 
English, end of the XVIIIth century. Lent by the Earl of Altamont. 


The carpets and rugs used in the decoration of the room are lent by 
Ernest InnEs, Esa. 


CHISWICK PRESS: PRINTED BY CHARLES WHITTINGHAM AND CO, 
TOOKS COURT, CHANCERY LANE, LONDON. 
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